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The Bells is one of the W.Byrd’s  most famous works which is written as a ground (passacaglia), being based on a short bass pattern, hypnotically alternating two notes, C and D. The innocent little bar of the beginning gradually develops into large paragraphs of sound, full of imitative discourse and rapid keyboard figurations which make this piece one of the Byrd’s most brilliant.

Variations “ Mein junges Leben hat ein End” by J.P.Sweelinck is recognized as a masterpiece since its first publication in 1894. The combination of the melancholic tune and Sweelinck’s imagination results in a wonderfully  spontaneous and kaleidoscopic variation piece that builds up its culmination during six variations. It is particular that the manuscript  of this work was survived not in the Netherlands, but in the Lübbenauer Orgeltabulatur in Germany (at present kept in the Staatsbibliothek in Berlin).  The melody of “Mein junges  Leben” probably reached Sweelinck through one of his German pupils.      
 J.C.F.Fischer’s (1670-1746) most important musical contribution lies in transferring the French style, represented by Lully, into the German instrumental music. For several years Fischer worked as the musician at the Baden court where by that time the French taste was dominating.  Fischer’s 8 keyboard suites (Musikalisches Blumen-Büchlein) show a highly varying number, order and choice of movements where alongside the fashion dances menuet, gavotte and bourrée also chaconnes and passacailles were included. Chaconne from the Suite in F shows a more homophonic texture, combined with the French rhythmic elegance and phrase.

Dietrich Buxtehude (1637-1707), organist of the Marienkirche of the Hanse town Lübeck, was an imaginative, extrovert Baroque musician and a great master of counterpoint. His Fugue in C 
BuxWV 174  is a manualiter piece.  The lack of the pedal part is here compensated with a very agile and virtuoso manual part.  The Fugue is built up on a  long and very instrumental theme with big leaps in gigue rhythm. Buxtehude masterly uses the technique of the thickening of the contrapuntal texture for achieving dynamic variations in this piece.   
Buxtehude’s  Ciacona in c BuxXV159 is composed on an short ostinato bass which is kept in the original key throughout the whole piece.  This is one of the ostinato pieces that has exerted strong influence on Bach. 
The well-known and one of the most beloved organ compositions Toccata in D minor BWV565 by Johann Sebastian Bach has raised striking speculations that the the piece is probably not written by Bach himself (the harmonic constructions and frequent  tempo marks indicating an origin after 1750) and that it is moreover probably a transcription of a work for solo violin (long one-part sections and structures very suitable for stringed instruments). However, this is a piece with an exceptional spririt and drive and one cannot exlude that a genius like Bach, in his youthful spirit, has produced this unique work half a century before its time. 
Peeter Süda (1883-1920) is an Estonian composer who dedicated all his life to one instrument - the organ. Himself an outstanding organ virtuoso, his compositions bear the recognizable stamp of his own style of expression and technical capability. Fate did not give him much time: he died at the age of 37, leaving behind a small-sized output elaborated to perfection. His complete organ works have so far remained the apogee of Estonian organ music.
All the parts of the Suite F-Minor  are based on the same chromatic  fourth f, e, es, d, des, c – a theme that passes Süda’s output several times.
  In Basso ostinato, the chromatic theme is placed in the bass where it moves in leaping staccato octaves. On the steadily ticking basso ostinato Süda builds a fugato developing in upper voices and reaching its climax in a canon by double augmentation.

Ave Maria is the most lyrical page in Süda’s art. In this work Süda has given his musical  “signature” a syllabic form providing chromatic notes with a rhythm which as if, syllable by syllable,  read the Ave Maria prayer. The theme is no longer attached to one voice, appearing as varying pitches and timbres alternately in all the voices. More than ever before, Süda has made use of harmony as a means of expression. Ave Maria is like a profound confession with an inner tension which grows from variation to variation expanding into the culmination in the sixth variation which is the most exciting in texture and rhythm.
In Scherzino once again the composer returns to his favourite F-Minor theme which this time  has an entirely specific character and form. The main part of Scherzino begins with a movement in which the chromatic theme has acquired a comic dance-like form in octave jumps and proceeds as a canon between two lower voices. With admirable ingenuity has the composer created a scherzo-like character from extremely scanty material.

In the trio Intermezzo Süda arrives at his most modern results in his harmonic experiments. Avoiding fixed tonality and closed harmonic solutions, the composer succeeds with extremely skimpy means in creating for once a state of tonal “weightlessness”.  In the end of the trio the dance-like beginning returns, the order and faultless proportions of which create a superb frame for the piece.
St Olav, Rex perpetuus Norwegiae – Holy Olav, Norway’s eternal king  and the country’s patron saint, has been praised in countless songs and lays.  Improvisata over Norwegian folk tune “Holy Olav”, composed by the Norwegian organist and composer, Gottfred Pedersen (1911-1941), portrays Olav in a heroic way, using light and dark colours and showing off the entire dynamic range of the organ.   
Kurt Wiklander (1950), a composer who lives amid the natural beauty of the west cost of Sweden,

claims the solitude of the Nordic countryside and genuine Scandinavian folk-music as his principal

sources of inspiration as a composer.  His Scherzo ostinato  (1985), the first of his compositions to be published, has reached a particularly wide audience. The piece written in ABA form, is based on a short characteristic motif which is developed in many different ways, including a technique of compression
